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A FILMING MANUAL 
THE BASICS 

GETTING STARTED:

Is there a battery connected to the camera?
Make sure you have a battery clicked in at the back of the camera. The batteries when fully charged holds 5 hrs of power.
To switch on, scroll little button on right hand side of camera. 

There are 3 camera modes:

1. Camera – speaks for itself

2. Memory – allows you to record still images etc to a memory stick

3. VTR – allows you to play back previously recorded material
NO PICTURE?! - HAVE YOU LEFT THE LENS CAP ON…?!!!

ONCE YOU TURN ANY CAMERA ON AND YOU HAVE A PICTURE, THERE ARE 3 MODES OF OPERATION:
AUTOMATIC: 
All the operations of the camera, Focus, Exposure, White balance and Audio levels are set by the camera. 

ALL YOU HAVE TO DO AT THIS STAGE IS PRESS THE RED RECORD BUTTON, POINT AND SHOOT….

YOU MIGHT USE THIS SETTING IN AN EMERGENCY WHEN SOMETHING IS HAPPENING IN FRONT OF YOU THAT YOU DON’T WANT TO MISS AND YOU WANT TO FOLLOW ACTION AND WORRY ABOUT FRAMING THAT ACTION.

SEMI-AUTOMATIC OR SEMI-MANUAL:  

This allows the camera op a chance to manually set the above. For instance many people like to leave the camera on AUTO FOCUS and control the EXPOSURE (also known as the APERTURE and IRIS) – not IRISH as Marie might say…

This also allows you to control the WHITE BALANCE manually, so you can change between Day Light filter (A wee Sun) Artificial light (A wee Light bulb)  and manual.

AUDIO: You have 2 channels of audio, which can be controlled separately. 

Many people like to perhaps have CHANNEL 1 set to automatic (or AGC) and then to manually control Channel 2.

YOU MIGHT USE THE SETTING WHEN FOLLOWING SOMEONE, USING A HAND HELD IN AN UNCONTROLLABLE SITUATION – AS IS THE CASE WITH A LOT OF OBSERVATIONAL DOCUMENTARY, WHERE FRAMING IS IMPORTANT AND YOU ARE  WORKING IN DIFFERENT LIGHTING SITUATIONS

MANUAL:
This allows you to totally control all aspects of the cameras image and sound.

You can however ask the camera to help you in this mode, by pushing quick focus and the quick exposure button. 

If you are worries – ask the camera and it will tell you what it thinks!

FULLY MANUAL OPERATION OF THE CAMERA MAY OCCUR IN CONTROLED SITUATIONS, SUCH AS WHEN YOU ARE CONDUCTING A FORMAL SIT-DOWN INTERVIEW WITH SOMEONE, OR WORKING ON A DRAMA ETC…

GLOSSARY OF TERMS:
Focus: Refers to the sharpness and clarity of an image, as controlled by the lens and focus ring on the camera. Focus is determined by your distance from the subject you are filming. A quick way to manually focus on a subject is to zoom in on the chest of your subject and manually adjust the focus ring until it is sharp, then zoom back to the frame of the shot you are happy with.
There is also a device on the new HDV cameras that means you do not have to zoom but instead press the button that says EXPANDED focus. Set your focus, then press Expanded focus again to return to your original shot.
Exposure: You control the amount of light that goes thru the camera lens via the IRIS or APERTURE  of the camera (18/11 is the smallest = less light , 1.4 is biggest = most light, and average exposure is between F5.4 and F8) 
White balance: This refers to what is known as the ‘colour temperature’ of an image.  There are 3 settings:

OUTDOOR – a little sun icon appears in the viewfinder

INDOOR – a wee light bulb appears

MANUAL – a stranger icon appears that allows you to set a manual white balance, for instance in a situation where you have both day light and artificial light.

To set Manual white balance, point the camera at a white sheet of paper in a room that contains mixed light, zoom in so the sheet fills the screen and press the white balance set button until it stops flashing. Zoom back and frame image. 

An extremely nifty device on the HDV cameras is the ATW setting that allows you to move btw artificial and daylight situations and the camera cleverly works things out for you…

Framing:  This is the essence of good filming, the ability to frame a shot and follow action, without zooming to much or losing a subject that is moving. This takes practise. In film terms framing also relates to the following kinds of shots:

ECU: Extreme close-up, which perhaps shows a detail of some ones face

BCU: Reveals slightly more than ECU

CU: For instance you see the whole of someone’s face

MCU: Reveals slightly more, say a head and shoulders

MS: Or Mid-shot, that might reveal someone’s head and torso or more

WS: When you perhaps see the whole subject you are filming.

Camera moves: There are 3 basic camera moves, all of which are achievable both hand held and using a tripod.

Pan: The camera moves back and forth from left-right or right – left
Tilt: The camera moves up and down, or down and up

Zoom: This is either a manual or mechanical move, using the camera’s zoom ring on the lens or the rocker on the camera. Zooms allow you to move thru a variety of shots.

BIG TIP: 

A PROBLEM WITH MANY NEW CAMERA USERS IS AN OBSESSION WITH ZOOMING!! ONLY USE ZOOMS WHEN ABSOLUTELY NECESSARY!!!

AUDIO:
All camera’s allow you to record 2 channels of audio.

This can be either:

MIX: Both Channel 1 and Channel 2 record from the same audio source/microphone

SPLIT: Allows you to record from 2 separate sources/mics. 
For instance C1 may be set to record from an on-board rifle mic and C2: may be recorded via a radio microphone attached to a subject, or via an external boom mic.

AUDIO LEVELS: Can be set to either auto or manual modes separately. 
On the A1 you set the audio levels by entering the touch-screen menu. 
On the PD150 and P170 and the HDV1, Audio levels are set via manual operation on the camera or via the jog wheel on the back or side of the camera.
So What’s the Secret?:
1. It’s all about framing and composition

2. You can get away with a bad picture with good sound but never the other 

way around!

3. You will be surprised how much is sorted out in post production. 

4.
Always better to under expose, than over expose.

5.   Always make light work for you, rather than against you
6.
As soon as you introduce extra lights, people start to act
7. Learn how to anticipate movement (like a good goalkeeper) and develop a shot.

8. When following someone, allow them to leave the frame (occasionally)

9.
Exposure, Focus, White Balance. Good sound. Same for any camera.
10.
Never use in-camera effects (other than the shutter)

11. Tape (unlike film) is cheap. Go for it. Be ambitious.
12.  There is no such a thing as a bad shoot.

13.  Practise, Practise, Practise. Turn the camera into an extension of your eye and arm.

14. You re-learn film making every time you start a new project.
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